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Power, privilege and family money are a volatile cocktail. And
that’s exactly what Nick George signs on to protect, when ab-
surdly wealthy Tripp Darling offers him the chance of a life-
time. Nick, son of the Darling’s trusted consigliore, agrees to
step in his father’s shoes and become the family lawyer. The
idea is that taking the absurd salary will allow him to do
“good work” with the poor, which is his life’s ambition.

Unfortunately, Nick is much too busy keeping Darling
secrets and extricating the various members of this ultra-
rich and ultra self-indulgent family out of hot water.

Dirty Sexy Money is not the false glamour of past
nighttime soaps. This is pure wish fulfillment. Despite the
various nefarious machinations of the Darling clan, their
world is what every man, woman and young adult wishes
they could live in. At least, that’s what ABC is hoping. And,
considering the ratings—they are getting their wish.

For cinematographer Jeff Jur, ASC, creating the Dar-
ling world is quite an adventure. He had worked with di-
rector Peter Horton on the pilot for Grey’s Anatomy, so
when asked to do the Dirty Sexy Money series, he jumped
at the chance. “I loved the idea of the show,” reveals Jur. “It
is a large-scale, very grand, peek into a privileged world of
great wealth and luxury, but with so many secrets. Weekly,
we could create this world and then make sure the audi-
ence knows things aren’t always what they seem.”

Assured that he would have ongoing access to the
“voice” of the series (i.e., creator Craig Wright and his
team), Jur signed on for the series. Also, there was never a
question that he would not shoot 35mm film. So, he chose
Kodak 5218 and 5205. “I believe in keeping my stock
choices simple,” he explains. “We go into our exteriors
with the daylight stock, which is fast, but I like the extra
stop it gives me. If we find ourselves in the shade, if dusk
comes up, if we add polarizing filters, I know I won’t have

to change stocks. When you are in a hurry, I find it helps
not to be reloading as the sun goes down.

“I was part of the original team testing the 5218 stock
for Kodak and I’ve been a fan ever since,” he continues.
“The low grain and the way it handles overexposure is
what sets the stock apart—particularly from HD cinema. I
love using the bright end of the spectrum and I find this
film gives a lot of texture and personality in that range.”

With a pilot that was shot on location in New York as
reference, production decided to create the Darling world
on the Paramount lot, which allowed Jur a lot of lighting
control, as well as a wide variety of camera placement and
movement. “Not transporting and moving equipment
throughout the day to various locations obviously saves
time,” he explains. “And, having most of your sets pre-
rigged and ready to go when you show up to shoot is a
timesaver. Instead of running across town in traffic to
check another location’s pre-lighting, I can slip over to an-
other set.”

The network code of “wish fulfillment” certainly can
be seen in the standing sets. Production poured a great
deal of thought (and money) into creating the two-story
main apartment for the Darling family. “No matter how
dark their souls may be, they look great and live and work
in incredible spaces—where everyone wishes they could
live,” says Jur. “It’s almost surreal. This is the ‘ideal’ fam-
ily on the surface, feeling themselves above everyday life.
I try to allow only ‘beautiful’ light into their lives. We pro-
tect the family façade of perfection, knowing all too well
underneath they are damaged. Even when life gets
‘messy,’ it still looks perfect.

“Tripp’s downtown office is the same,” he adds.
“It is a two-story raised set with backdrop of New York
City. He has a spectacular view of the city he loves, that
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